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0DNH�D�ZRUG�LQWR�D�EXLOGLQJ�DQG�ÀOO�LWV�URRPV�ZLWK�VLOHQFH

 “What is the Imaginary?

In some ways, it is the beginning of a memory.

A place you talk about, but can no longer visit.”
 
Sitting in sunlight P and R tell me that the negative is incomplete. 
Only one step away from a direct record of light. With images 
rendered in silver we must invert ourselves—our hands grasping 
the medium—to bring history into a likeness of memory. For that 
moment the markings are unsettled. How, with closure still 
conjecture, will these dark massings resolve themselves into an 
articulation of a telling?

i*U�JT�BO�VOmOJTIFE�SVJO�UP�NFNPSJBMJ[F�UIF�WJDUJNT�PG�UIF�nPPE�w

-----------------------------------------------------------------------------------------

“The submersion of cities is real.”

The digital records with clarity an experience of light as history.
 
A shadow breaks and is broken by an earth cut through with lines.

This new line carries a shell which clears the waters. 
[Clarity is the imperative of the modern.]
In this moment the visibility uncovers layers of violence on 
body/earth and the waters testify. 

A road has run by and through and now under.
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A passage 
    For eels
       For Akwesasne

So the carrying through is poison 

CPEJFT�BSF�QBSBMZ[FE�JO�UIF�SBEJBOU�
exposure of the monumental
to make us prisoners with islands 
as our edges

a prodigious movement 
  and so, even the waves are  
  made to silence

-----------------------------------------------------------------------------------------

“The river is a cutting tool. It insists that the past is only a story.”

The placing of grey in long shapes,
to hold

       if not the river then those bodies that have carried it over.

"OPUIFS�CMB[F�
   and again silence.

"�mUGVM�NVSNVS�BOOPVODFT�UIF�TIBQFT�UIBU�UIJT�UJNF�BSF�TNJMJOH�
and angling to meet the light in a necessary union
 to become an archive.

The presence of dark mattering heaves an absence into the 
contours of passing and speaks anew—of the going and gone in 
the here.

“Where is the heart/mind of a submerged landscape? 
It’s in the idea of the landscape returning to the 

imaginary after it is submerged” 
 

      
    

Quotations from “Flotsam Jetsam”, Patty Chang and David Kelley, 2007

–Felix Kalmenson



-----------------------------------------------------------------------------------------
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A Curved Line
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"�DPMPOJBM�SPVUF��5IF�,JOH�T�)JHIXBZ�/P�����

Derived from a series of footpaths linking various British 
TFUUMFNFOUT�BMPOH�UIF�OPSUI�TIPSF�PG�UIF�4BJOU�-BXSFODF�3JWFS�
initially this route imitates the river valley: a curved line. 
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*O������UIJT�EJSU�SPBE�JT�QBWFE��
*O������UIJT�USFF�JT�DVU�EPXO�BU�����ZFBST�PME��
*O������UIJT�MBOETDBQF�JT�nPPEFE�QFSNBOFOUMZ�
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A Straight Line



��

mH
���

���
)
JH
IX

BZ
��
��

�O
FB

S�,
JO
HT

UP
O
��
��

�
�0

OU
BS
JP
�%

FQ
BS
UN

FO
U�P

G�)
JH
IX

BZ
T
�"
SD
IJ
WF

T�
PG
�0

OU
BS
JP



��

A new highway is planned – one that travels in a straight line. 

)JHIXBZ�����JT�DBSWFE�BT�BO�VOOBUVSBM�SPVUF�UISPVHI�UIF�
interior. The landscape becomes a barrier and is removed.
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�� mH����	SFWFSTF
���#MBTU���3PVHF�)JMM�)JHIXBZ����0DU����������0OUBSJP�%FQBSUNFOU�PG�)JHIXBZT�"SDIJWFT�PG�0OUBSJP
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Two Straight Lines

–+–
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A problem: how to cross a straight line without stopping. 

The solution is to overlap.
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An overpass, under construction. 

Isolated as an object, its scaffolding lifts up a space around a 
nBUUFOFE�MBOETDBQF�

A void is created when the scaffolding is removed. 

"�UVOOFM�UISPVHI�B�nBUUFOFE�MBOETDBQF�o�B�IPMF�DVU�JOUP�OP-
where. 
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�� mH�����	SFWFSTF
���1BWJOH�MPPLJOH�XFTU�UPXBSE�TJEF�SPBE�CFUXFFO�MPUT�������&BTU�PG�1JDLFSJOH�0DUPCFS��������"SDIJWFT�PG�0OUBSJP
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Straightening a Curved Line
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5IF�-POH�4BVMU�3BQJET�

'PSNFE�CZ�B�mGUZ�GPPU�ESPQ�PWFS�B�SFMBUJWFMZ�TIPSU�EJTUBODF�
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A cofferdam is built upstream. 

5IF�nPX�PG�UIF�SJWFS�JT�TUPQQFE�BOE�B�IZESPFMFDUSJD�EBN�JT�
CVJMU�EPXOTUSFBN��'PS�B�GFX�NPOUIT�UIF�-POH�4BVMU�3BQJET�BSF�
dried. When the water returns, the rapids will be gone. 

A barrier in the landscape, the rapids are removed. The river 
itself is straightened out, turned into a highway: 
5IF�4BJOU�-BXSFODF�4FBXBZ�
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�� mH�����B�	SFWFSTF
���$PGGFSEBN�&YQMPTJPO�+VMZ��������0OUBSJP�)ZESP�1IPUP�-PTU�7JMMBHFT�)JTUPSJDBM�4PDJFUZ�"SDIJWFT
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�� mH����C�	SFWFSTF
���4UBNQ�PO�SFBS�PG�QIPUPHSBQI
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An Unnatural Distaster

*
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*O�QSPHSFTT��B�nPPE��

The rapids are erased, and a new lake swallows the land, 
BMPOH�XJUI�UIF�,JOH�T�)JHIXBZ�/P����BOE�UIF�DPMPOJBM�UPXOT�
that are settled along it.

In anticipation of this unnatural disaster, houses are lifted and 
moved away from the waterfront. Houses that are not moved 
BSF�EFNPMJTIFE�BOE�CVSOFE��5SFFT�BSF�DMFBSFE��(SBWFT�BSF�
FJUIFS�NPWFE�PS�DPWFSFE�JO�HSBWFM�UP�QSFWFOU�nPBUJOH�

+VMZ���������UIPVTBOET�PG�QFPQMF�DPNF�UP�XBUDI�UIF�FYQMP-
TJPO�PG�UIF�DPGGFSEBN��&YQFDUJOH�B�XBMM�PG�XBUFS�UP�SVTI�EPXO�
the river valley, the swell turns out to be an anti-climactic 
crawl. 

*U�UBLFT�GPVS�EBZT�UP�nPPE�UIF�BSFB�
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�� mH�����	SFWFSTF
���i/&8�48*..*/(�)0-&�o�8IFSF�IJHIXBZ�/P����POF�PG�0OUBSJP�T�CVTJFTU�USBGmD�BSUFSJFT�VTFE�UP�CF�XBUFS�OPX�
DPWFST�NBOZ�TFDUJPOT�PG�UIBU�SPBE�TJODF�UIF�nPPEJOH�PG�UIF�4U��-BXSFODF�1PXFS�1SPKFDU�IFBEQPOE��)FSF�B�HSPVQ�PG�CBUIJOH�CFBV-
ties are seen walking on the old highway enjoying the cool water. In the background, the high ground has been created into a new 
JTMBOE��5IJT�JT�BCPVU�B�IBMG�NJMF�XFTU�PG�XIFSF�.PVMJOFUUF�XBT�MPDBUFE�OFBS�UIF�PME�$�/�3��DSPTTJOH��i�$PSOXBMM�1VCMJD�-JCSBSZ�"SDIJWFT
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StripesIII
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Nearly 20 years ago, non-native zebra mussels were discov-
FSFE�GPS�UIF�mSTU�UJNF�JO�/PSUI�"NFSJDB��#FMJFWFE�UP�IBWF�CFFO�
carried in the ballast tanks of ships from Western European 
QPSUT�

;FCSB�NVTTFMT�BSF�FGmDJFOU�BU�mMUFSJOH�MBSHF�WPMVNFT�PG�XBUFS�
BOE�BT�BO�BEVMU�NBZ� mMUFS�NPSF� UIBO� GPVS�RVBSUT� B�EBZ�� 5IJT�
mMUSBUJPO�QSPDFTT�BMUIPVHI�HSFBUMZ�JNQSPWJOH�XBUFS�DMBSJUZ�DPO-
USJCVUFT�UP�UIF�FYQMPTJWF�HSPXUI�PG�IBSNGVM�BMHBM�CMPPNT�

5IF�NVTTFM�JT�MPX�JO�GBU�BOE�JUT�TIFMM�IBT�OP�OVUSJUJPOBM�WBMVF
DBVTJOH�mTI�UP�FYQFOE�MPUT�PG�FOFSHZ�DSVTIJOH�BOE�EJHFTUJOH�
UIF�NVTTFM��5IF�[FCSB�NVTTFMT�EJTQMBDF�NPSF�FOFSHZ�SJDI�GPPE�
TPVSDFT�BOE� MFBWF�mTI�BOE�PUIFS�BRVBUJD� TQFDJFT�XJUI� GFXFS�
GPPE�PQUJPOT�1 

���i5IF�;FCSB�.VTTFM�*OWBTJPOi�/BUJPOBM�0DFBOJD�BOE�"UNPTQIFSJD�"ENJOJTUSBUJPO
     United States Department of Commerce 
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5IF�"NFSJDBO�&FM�JT�CPSO�JO�UIF�4BSHBTTP�4FB�JO�UIF�NJEEMF�PG�
UIF�"UMBOUJD�0DFBO�

"GUFS�CFJOH�IBUDIFE�UIFZ�USBWFM������LJMPNFUFST�UP�UIF�4U��-BX-
rence River, travelling upstream until eventually returning to the 
"UMBOUJD�UP�TQBXO�MBUFS�JO�MJGF�1 

���i"NFSJDBO�&FMw�0OUBSJP�.JOJTUSZ�PG�/BUVSBM�3FTPVSDFT�BOE�'PSFTUSZ
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With the landscape straightened to turn the river into a high-
XBZ�OFX�BSUJmDJBM�CBSSJFST�CMPDL�UIF�USBOTJU�PG�UIF�FFMT��"UMBOUJD�
TIJQQJOH�USBGmD�JO�JUT�QMBDF�JNJUBUFT�UIJT�NJHSBUJPO�BT�UIF�FFM�
population slowly declines.

&FM�MBEEFST�BSF�JOTUBMMFE�BU�UIF�WBSJPVT�MPDLT�BOE�EBNT�JO�BO�
BUUFNQU�UP�PWFSDPNF�UIF�CMPDLJOH�PG�UIF�BSUJmDJBM�CBSSJFST�
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An overpass for nature to cross the barrier of the dam ultimately 
proves less effective than the crossing of the two straight lines 
of the highway. 
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)JHI�JO�GBU�UIF�"NFSJDBO�&FM�XBT�QSFWJPVTMZ�B�NBJO�GPPE�TPVSDF�
GPS�UIF�.PIBXL�BOE�PUIFS�*OEJHFOPVT�QPQVMBUJPOT�PG�UIF�BSFB�1

The eels that do manage to pass over the barrier of the dam, 
however, are no longer caught for food. The same fat that pre-
viously made them nutritious, now stores the poisons from the 
factories occupying Akwesasne.

���i"NFSJDBO�&FMw�%FQBSNFOU�PG�'JTIFSJFT�BOE�0DFBOT�PG�$BOBEB
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An Invisible Line
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Roughly the middle of the river forms the border line between 
$BOBEB�BOE�UIF�6OJUFE�4UBUFT��"U�TPNF�QPJOU�UIF�FFMT�CFDPNF�
known as American.

5IF�UFSSJUPSZ�PG�UIF�.PIBXLT�PG�"LXFTBTOF�JT�EJWJEFE�JO�IBMG�CZ�
the invisible line of the border between these two nations. 
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5IF� 0OUBSJP� $PVSU� PG� +VTUJDF� SFQSFTFOUJOH� )FS� .BKFTUZ� UIF�
Queen� VTFT� B� TQFDJmD� OBSSBUJPO� PG� UIF� IJTUPSZ� PG� UIF� SJWFS� JO�
order to maintain control over the invisible line.

From a river, to a highway, to a border, the curved line is straight-
ened further.
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����� *T�NPCJMJUZ� GPS� GBNJMZ� PS� DPNNVOJUZ� QVSQPTFT� B�QSBDUJDF�
custom or tradition that existed prior to contact?

<��>�"U�UIF�UJNF�PG�DPOUBDU�UIFSF�JT�OP�FWJEFODF�PG�SFHVMBS�DSPTT-
JOH�PG� UIF�4U��-BXSFODF�3JWFS� JO� UIF�WJDJOJUZ�PG�"LXFTBTOF�CZ�
.PIBXL��*O�3��W��"EBNT�UIF�4VQSFNF�$PVSU�PG�$BOBEB�GPVOE�
UIBU�UIFSF�XBT�TVGmDJFOU�VTF�PG�-BLF�4U��'SBODJT�CZ�UIF�.PIBXL�
UP�XBSSBOU�B�mOEJOH�PG�B�NPEFSO�EBZ�BCPSJHJOBM�SJHIU�IFME�CZ�UIF�
.PIBXL�PG�"LXFTBTOF�UP�mTI�UIFSF��5IBU�mOEJOH�XBT�CBTFE�PO�
FWJEFODF�UIBU�.PIBXLT�BU�BSPVOE�UIF�UJNF�PG�DPOUBDU�SFHVMBSMZ�
WJTJUFE�UIF�4U��-BXSFODF�3JWFS�UP�QVSTVF�BDUT�PG�XBS�XJUI�PUIFS
DPNQFUJOH�USJCFT��

5IF�mTI�XPVME�CF�UBLFO�UP�TVTUBJO�XBSSJPST�XIJMF�XBHJOH�UIBU�
XBS��5IFSF�XBT�OP�mOEJOH� JO�"EBNT�UIBU� UIF�.PIBXLT�PG� UIF�
day were regularly engaged in north-south travel across the 
4U�� -BXSFODF� 3JWFS�� 1SPGFTTPS� 1BSNFOUFS� UFTUJmFE� BU� MFOHUI�
BCPVU�UIF�JNQPSUBODF�PG�NPCJMJUZ�UP�UIF�.PIBXL�XBZ�PG�MJGF�CVU�
conceded that there would only have been occasional border 
DSPTTJOHT��*O�NZ�WJFX�UIF�PDDBTJPOBM�OBUVSF�PG�TVDI�DSPTTJOHT�
would not raise them to the level of a practice, custom, or tradi-
UJPO�BU�UIF�UJNF�PG�DPOUBDU�

[27] Further, while much of the evidence at trial addressed 
XIFUIFS� UIFSF�XBT� B�.PIBXL� BCPSJHJOBM� SJHIU� UP�NPCJMJUZ� QFS�
TF�BT�JOEJDBUFE�BCPWF�UIF�"QQMJDBOUT�VMUJNBUFMZ�QBSUJDVMBSJ[FE�
their claim as an aboriginal right to travel freely for family or 
DPNNVOJUZ�QVSQPTFT�XJUIJO�UIF�UFSSJUPSZ�PG�"LXFTBTOF�XJUIPVU�
SFQPSUJOH�JO�QFSTPO�BU�UIF�CPSEFS��5IFSF�JT�OP�FWJEFODF�PG�BOZ�
XPNFO�BDDPNQBOZJOH�.PIBXL�XBSSJPST� UP� UIF�BSFB�PG�"LXF-
sasne around the time of contact for the purposes of supporting 
UIF�XBSSJPST�BT�UIFZ�XBHFE�XBS��

5IFSF�JT�OP�FWJEFODF�PG�BOZ�.PIBXL�USBWFM�BDSPTT�UIF�4U��-BX-
SFODF�3JWFS�BU�UIF�UJNF�PG�DPOUBDU�GPS�GBNJMZ�QVSQPTFT��5IFSF�JT�
OP�FWJEFODF�UIBU�USBWFM�GPS�GBNJMZ�QVSQPTFT�BDSPTT�UIF�4U��-BX-
SFODF�3JWFS�XBT�B� DVTUPN�QSBDUJDF�PS� USBEJUJPO�CZ�.PIBXLT�
QSF�DPOUBDU��*O�UIF�BCTFODF�PG�BOZ�TVDI�FWJEFODF�UIBU�EJTQPT-
FT�PG�UIF�"QQMJDBUJPO�XJUI�SFTQFDU�UP�BO�BCPSJHJOBM�SJHIU�UP�USBWFM�
GSFFMZ�XJUIJO�UIF�"LXFTBTOF�UFSSJUPSZ�GPS�GBNJMZ�QVSQPTFT�XJUIPVU�
SFQPSUJOH�GPS�FYBNJOBUJPO�BU�UIF�$PSOXBMM�1PSU�PG�&OUSZ�1

4JHOFE��+VTUJDF�1��(SJGmUIT
0OUBSJP�$PVSU�PG�+VTUJDF�

���3��W��4IFOBOEPBI������0/$+�����0DUPCFS�������
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The straightened line of history charges the "QQMJDBOUT with aid-
ing and abetting a person to enter Canada without appearing 
GPS�FYBNJOBUJPO�CZ�B�CPSEFS�PGmDFS��

The illegal person who entered Canada in this case was a six-
year-old girl, dropped off by her mother at a lacrosse match on 
Cornwall Island.
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A Circle
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With the water calmed by the dam, and cleared by the inva-
TJWF�[FCSB�NVTTFMT�UIF�MPDBUJPO�PG�UIF�-PTU�7JMMBHFT�BOE�,JOH�T�
Highway becomes a popular recreational diving spot in an ar-
UJmDJBM�MBLF�



��
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With the rapids smoothed, members of the community begin re-
producing images of them in paintings based on photographs. 
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���-POH�4BVMU�3BQJET�EFUBJM�PJM�PO�DBOWBT�"OOF�5��;JFHMFS�-PTU�7JMMBHFT�.VTFVN�$PMMFDUJPO



��

���ZFBST�BGUFS�UIF�DPGGFSEBN�FYQMPEFT�BOE�TFUT�PGG�UIF�VOOBUV-
SBM�EJTBTUFS�nPPEJOH�UIF�SJWFS�QFSNBOFOUMZ�"LXFTBTOF�SFDFJWFT�
an acknowledgement too late.

The turbines of the power dam continue to rotate.
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"QPMPHZ�UP�UIF�.PIBXLT�PG�"LXFTBTOF

0WFS����ZFBST�BHP�0OUBSJP�)ZESP�DBNF�UP�CVJME�IZESP�FMFDUSJD�
GBDJMJUJFT�PO�UIF�4U��-BXSFODF�3JWFS�BOE�DPOTFRVFOUMZ�ZPVS�MBOE�
XBT� nPPEFE�CZ�DPOTUSVDUJPO�PG� UIF�3)�4BVOEFST�(FOFSBUJOH�
4UBUJPO��%VSJOH�UIF�UJNF�PG�QMBOOJOH�BOE�DPOTUSVDUJPO�ZPVS�DPN-
munity was disturbed and, in the years following, our people did 
not appreciate or respect the importance of your cultural and 
TPDJBM�QSBDUJDFT��1SPDFEVSFT�XFSF� GPMMPXFE� UIBU�OFJUIFS�QSPQ-
FSMZ� JOGPSNFE� ZPV� OPS� BMMPXFE� ZPVS� EJSFDU� QBSUJDJQBUJPO��$PO-
sideration was not given to how greatly the building, operation 
and maintenance of the generating station would affect your 
XBZ�PG� MJGF�� 5IFTF�BDUJPOT�OFHBUJWFMZ� JNQBDUFE� UIF� SFTPVSDFT�
BOE�USBEJUJPOT�PG�UIF�.PIBXLT�PG�"LXFTBTOF��4JODF�UIFO�VOSF-
solved historical grievances have remained an obstacle in our 
SFMBUJPOTIJQ��8F�IBWF�MJTUFOFE�UP�UIPTF�HSJFWBODFT�BOE�IFSFCZ�
BDLOPXMFEHF�UIFN�1

���i"QPMPHZ�UP�UIF�.PIBXLT�PG�"LXFTBTOFw�+BLF�&QQ�$IBJSNBO�0OUBSJP�1PXFS�(FOFSBUJPO�
0DUPCFS�������





��





��

$�GLVSODFHPHQW��

A ghost-thing.
A separate introductory section of a major literary work.
"MM�NZ�MJGF�*�WF�IBE�UP�TZNQBUIJ[F�XJUI�XIJUF�QFPQMF�
Also it throws this spotlight around.
And after awhile it was like oh.
"OE�IVTCBOE�(FPSHF�XIP�QMBOUFE�IJT�QFBT�CZ�UIF�QIBTFT�PG�UIF�NPPO�
Anything else that wasn’t moved was burned. 
"U�mSTU�*�N�JOUP�UIF�OPTUBMHJB�
But it’s silent. 
But that’s my response.
$BO�*�IBWF�TPNF�XBUFS�'BSB[ 
%BVHIUFS�+PBO��
Ding ding ding ding. 
Do you know what I mean?
&WFO�BT�UIF�PMEFTU�DPMPOJBM�TFUUMFNFOUT�UIFZ�SF�POMZ�MJLF���HFOFSBUJPOT�PS�TPNFUIJOH�
&WFOU�PS�BDUJPO�UIBU�MFBET�UP�BOPUIFS�FWFOU�PS�TJUVBUJPO��
&WFSZPOF�XIP�MJWFE�JO�UIJT�UPXO�UIBU�T�OPX�VOEFSXBUFS��
&WFSZUIJOH�TPSU�PG�TUBSUT�XJUI�UIF�SJWFS��
&YBDUMZ��
First of all you just get numb. 
For me, I’m just tired.
Fuck that’s so intense. 
Fuck they know everybody. 
Happening on a land that was more violently displaced.
Her brother, Oscar Cook. 
I actually don’t even know how I’m deciding what its speed is. 
I am not experiencing this great longing. 
I can’t commit to the sadness.
I can’t commit to understanding it only as violent.
I could also walk to it like this. 
I don’t even know who my ancestors are.
*�EPO�U�LOPX�XIZ�*�BMTP�mOE�JU�GBTU��
I exist; I lived here.  
I feel like you have a lot of thoughts in your head right now.
I felt self-conscious about having that response.
I start to think about who they are in relation to me.
I thought it was slow. 



��

I was thinking about rhythm. 
I’m important; I exist; look at me.
I’m important; I matter. 
I’m just thinking about what you mean. 
In the same way that a family album exists for the family to know itself.
Inasmuch as displacement goes and memory this is like you know.  
Is Wales Cornwall?
It enacts the loss.
It has more than one speed. 
It seemed like such a complete thing.  
It still has rhythm. 
It’s a luxury.
It’s actually kind of a fast walk. 
It’s also the way that um uh.
It’s an eye going around too. 
It’s even and it’s slow.
It’s frustrating our pleasure.
It’s like a planet. 
*U�T�MJLF�BO�PSHBOJ[JOH�QSJODJQMF�UIBU�T�BMTP�NFUBQIPSJD��
It’s like is that expected of me?
It’s more like fatigue it’s like oh yeah.
It’s not nothing.
It’s not slow when you walk it. 
It’s oh you like that? 
It’s orbiting. 
It’s really regular. 
It’s slow and fast. 
It’s slow and it’s fast. 
It’s the speed of something. 
-JLF�JU�T�TMPX��
.F 
.FMBODIPMJD�
.NIIN�
.NIIN�
.ST��)BSSZ�+PIOTPO��
.ST��8JMMJBNT��
.Z�XIPMF�IJTUPSZ�JT�DPNQMFUFMZ�FSBTFE��
/FJM�8IJUUBLFS�BHF�����
/FYU�EPPS�BSF�UIF�.PUIT�BU�����



��

Next door was Nancy Fox. 
Nuh uh.
0I�MPPL�BU�(FPSHF��
Oh. 
On Sunday people come and they go through lists.
One house east lived the Williams’.
Remember the genealogy workshops in the Cornwall library? 
So that also mitigates longing.
So you felt melancholic or you felt sad?
Sorry I’m cooking back here. 
4PVUI�PG�8BMFT�MJWF�UIF�+PIOTPOT��
Techno, progress, uuuurrrrh.
That to me is maybe the loudest thing. 
That’s now underwater.
That’s the instinct of narration.
That’s the thing about these historical narratives. 
The beauty of each individual face baselines.
5IF�mSTU�POF�JT�WFSZ�JOTVMBS�
The idea of straightening a curved line. 
The idea of the river as the point of origin. 
The idea of you and Parastoo being there interviewing these people.
The more time I spend with it. 
The reason soldiers carry photos of their sweethearts.
The whiteness of them is more like fatigue.
5IFSF�T�B�.PIBXL�UFSSJUPSZ�UIBU�T�IBT�CFFO�IFNNFE�JO�CZ�UXP�CPSEFST�
5IFSF�T�BMM�PG�UIFTF�EJGGFSFOU�PGmDJBM�OBSSBUJWFT��
There’s something else elsewhere and here’s where our home is. 
These are the colonial loyalist towns.
These people are obviously dead. 
They all have the same function.
This colonial narrative back to the homeland.
This history that isn’t chronological.
This is all under water?
This is us; look at us. 
This sort of proto-suburban nuclear family.
This town’s small enough to even have that illusion.
What do you mean removed?
What is this beat that the thing is rotating on?
What response?



��

What was the word you just said?
Woah.
:B�
:B�
:B�
:B��
:FBI�FYBDUMZ�
:FT�UPUBMMZ�
:FT�
:FT��
:FT��
:FT��
:FT��
:FU�UIFZ�EJE�B�GVMM�TDBMF�FSBTVSF�PG�TPNFPOF�FMTF�T�
:PV�DBO�U�IBWF�BO�VT�XJUIPVU�B�UIFN�
:PV�QSFWFOU�NF�GSPN�HFUUJOH�TFEVDFE�
:PV�TBJE�UIBU�ZPV�mOE�JU�DPNQMFUF�BOE�*�TBJE�UIBU�*�mOE�JU�MBDLJOH�
:PV�TUBSU�UP�VOEFSTUBOE�UIF�QBUUFSO��
:PV�XFSF�UBMLJOH�BCPVU�MJOFT�
:PVOH�3PCFSU��
:PV�WF�TFFO�JU�BMSFBEZ��

o"JTIB�4BTIB�+PIO
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