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FOREWORD ua"s"s"s"="s"s"s"s""s"s"s"s"s"s"s"s"s"s"s

Hamilton Artists Inc. is pleased to present the exhibition Jacked! by Steven Laurie. My increasing famil-
iarity with the artist’s work occurred between 2008 to 2012, during which time Laurie’s exhibition was delayed as
the Inc. transitioned from a small, narrow heritage building to its current location. Since Laurie’s work would not
fit' in the smaller building, the aesthetic of his work in this exhibition became tied to an\imagined and unfolding
loci - the Inc’s new facility - at the corner of James St North and Cannon.

Situated in the Jamesville community adjacent to Hamilton’s industrial and historic northend, the Cannon
St./James St. North intersection is one-of the most heauvily trafficked corners in Hamilton. Cannon Street-is-infa-
mous as one of the last major infer city streets accessed by-rumbling trucks, which'how converge with the cur-
rent blaring social interventions of the drive-by and pedestrian traffic of James St-North’s emerging arts district
and its historic Portuguese, Brazilian, Italian and Vietnamese communities. Metaphgorically, this intersection of
industry and culture is precisely where Laurie’s work Is situated. The’performatiyity’and humour of the activated
sculptures are impressive and strangely welcoming despite the high decibet’level and the fact that we are left
to wonder if the sculptures themselves would pass-a Drive Clean emissions-test. Laurie’s Burnout demo, bound
to be a crowd pleaser at Supercrawl 2012, acts as a petulant grandchild to the grandeur and hope of Jackson
Pollack’s post-war action painting; by/leaving the impression of burning rubber on James St North, Laurie’s sym-
bolic mark-making is in conversation with a culture necessarily moving away from total dependence on oil and
monster vehicles. The nostalgia aspect of Laurie’s actions is poignant, a kind of bittersweet intervention within



our particular context;jin which an uncertain and transitory future is heightened through recent economic losses
toyHamilton's-local industry sector.

Many thanks are extended to the Programming Committee of the Inc. for initiating the early stages of this
project, to Stephanie Vegh-and Suzanne Carte, to Wayne Carte, Chris Down, Ivan Jurakic and Kelly Wood, and
finally to /Steven Laurie, for making the realization of this impressive exhibition and catalogue possible.

Irene Loughlin, Programming Director, Hamilton Artists Inc.
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Dragstrip Courage

The object looks something like a cross between a recumbent rowing machine and a chopper. An engine
mounted on a steel frame, a low-slung seat, chrome running boards, a cup holder, a tachometer, a forward facing
muffler, a gas pedal. It is a machine that is meant to operate, to function. The utterly descriptive title of the work
is Stationary Revving Machine: it is designed to let the engine rev while remaining stationary.

Like a dragster at the starting line or a 1976 Trans Am at a red light, this machine makes itself heard
and seen and smelled, a wildly obnoxious and playful transgression of the often church-like atmosphere of an
art viewing experience. When performed, the Stationary Revving Machine fills a space with the sounds of the
engine, with smoke and fumes. As a sculptural object it sits as if ready to become active. Its metal surfaces
gleaming, it evokes the same sense of power that leads car manufacturers to names like Barracuda, Mustang,

or Firebird.

And yet, while the undoubtedly ecstatic activity of revving an engine brings to mind all of these images
of car culture, there is something undeniably pathetic at work as well. The machine revs up to remain stationary,
going nowhere, not unlike Wile E. Coyote mindlessly pumping his legs after he’s followed the Roadrunner off
the cliff. The Stationary Revving Machine is ludicrously phallic but without even the marginal utility of a muscle



car — you can’t use this machine to get groceries or go to work or drive to the campsite with a cooler full of beer
in the trunk.

As with all of Steven Laurie’s ‘machine works’, the Stationary Revving Machine is operational, but’its
operation is not productive of tangible results outside of the noise and smells of the revving engineAlthough
these objects are often based on commonplace tools of home maintenance, they don’t function-as tools.inthe
expected way. They “work” when performed. That is, they rev or burn rubber or rip grass, butthey don’t-mow the
lawn, or tamp down dirt, or blow leaves. Most of the work that they do is through signification, se’thateven when

they are idle, they are self-explanatory, they narrate themselves.

The machines are hybrids. They-are assembled from various parts such as’lawnmower engines and
import car mufflers, and are cobbled-together onto frames or chassisthat Laurie welds in a particular configura-
tion depending on his idea of how the machine should relate to his body when it is-performed. Theyare modified
ready-mades, but more in the tradition-of custom dragsters than of Marcel Duchamp. They derive in part from
the attention that Laurie pays to the culture~around him, particularly that of street racing, of weekend mechanics
and backyard tinkerers.

His relation to these activities is not merely that.of a pop culture flaneur,-although-he is also-that,-but-are
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rooted in his experiences growing up in Whitby, Ontario. He says of the impetus-for the Posi-track Rubber Burner
“My-Mom’s-boyfriend-used-to-buy muscle cars and do them-up,~and | remembef one time helping him make
an SS Chevelle into a posi-track, so when you take off you don’t go to one side. All dragsters lock up the back
wheels so that they turn at the same time, so you go straight when you take off. So the thing that’s nice about
it is when you take off you leave these two big black patches rather than one. So,-tjust made this machine that
allows you to do two parallel lines. It's sort of like an overdonetawnmower, the two tires actually make a really

nice squawking sound”’

The machines “work” as in function, but don’t work as in “produce”. S0 what, exactly, is the nature of
their working? They are on the threshold of practicality in that they strongly resemble tools like lawnmowers or
rototillers, but their use has no productive consequences. The struggle-to build the machines, which are all proto-
types, is echoed in the struggle to operate them. There is-an-awkward way in which Laurie’s body relates to each
machine as it is performed, and this awkwardness focuses attention on the activities themselves. Why would
someone go to the trouble of building the Donut Machine, when all it does is go in circles, leaving a black patch
behind it? Or-the Ape Hanger Rumbler, which merely sends pleasurable vibrations through the user’s body?
Each machine/performance isolates a particular action that has to do with showing off or blowing off steam in a

very specifically masculine way.

1 studio interview with the artist, November 2009
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On one hand the machines are aggressive, loud and obnoxious while on the other they are humourous;
they resemble everyday tools from the world of work, but they are meant to be played with like toys. The crux of
these dualities lies in our cultural constructs of masculinity. “Real” men work hard and play hard as we are told in
beer commercials, truck commercials, movies, books, magazines, email spam, by our sports teams, our friends,
our brothers and fathers. The archetypal “real man” in our culture is little more than a caricature, and Laurie’s
machines are both critical and celebratory of this image. This is because while the caricature is damagingly re-

ductive, it is also the truth, on some level, of our experience as men.

If this weren’t the case, the 1970’s disco group-The Village People, wouldn’t have had such resonance
as a lampoon. The butch characters in this group™<Policeman, Construction Worker, Cowboy, Indian, Biker - are
icons of heterosexual masculinity,-and each is/inhabited-as-a-kind-of drag-by gay performers. Similarly, Steven
Laurie’s machines and petformances-are-a-type of drag where theidentity of masculinity. with work and machis-
mo is both-highlighted and undermined. The|longer-one revs-an engine while-stationary,.the more, absurd and
futile the action becomes.

Work and performance are two terms-that-bracket Laurie’s practice. The custom work'that builds these
machines is rooted not only in—thereality of blue collarlabour and-mundane _chores-but also-in an\ethic that
knows the world through the ability to use one’s hands, through-skill--Ht-invelves-aconstruction of gender that is

10
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in some ways constantly at the stage of prototype rather than stereotype, where the work of modification is as
much on readymade notions of masculinity as it is on readymade engine parts.

By Chris Down

11
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I’m just here for the gasoline.’

Steven Laurie’s flamboyant artworks reiterate the original appeal of Pop art in the 1960s, tapping into the
vernacular of muscle cars and street racing as subject matter. Like a latter-day Robert Indiana, Laurie appro-
priates common elements from hot-rod decals to high gloss finishes to make his ersatz artifacts. Pop art came
about during a halcyon. period of unbridied wealth and prosperity, in which the economy was sound, well paying
manufacturing jobs were Secure, fossil fuels'seemed limitless, and.the promise of a classless society seemed
well within sight. By contrast;Laurie’s' work follows in the wake of downsizing and-the-outsourecing of labour in the
1990s and the still lingeringrepercussions-of the-more recent recession-and-housing-crisis-of 2008. If the post-
war period represented a boomtime then Laurie’s artworks suggest its'antithesis: a palpable bust, the inevitable
hangover from.apromised utopja.

The automobile-was emblematic ‘of-this ‘promise-—TheBig-3—automakers—Ford, GM and Chrysler—
represented the pinnacle of the post-war production boom. The factory-floars ef Detroit marked the zenith of
North American economic dominance and._by-extension the livelihood and prosperity of workers and families
from Windsor to St. Catharines. Since the 1980s however, the Rust Belt has inexorably.fallen from grace; a once
mighty economic engine reduced to a largely hollowed out shell. Regardless, muscle cars and motorcycles en-

1 Mad Max Rockatansky, Mad Max 2: The Road Warrior, Warner Bros., 1981. http://www.imdb.com/title/tt0082694/



dure as tangible objects of mass-produced efficiency and desire, and Laurie’s work taps into the same well of in-
genuity and showmanship-that led young men to start modifying and customizing their vehicles in the first place.

Donut Machine/(2007 )—a refinement of Laurie’s earlier Handheld Rubber Burner (2005)—celebrates the
sound and fury of illegal street racing. Sporting a fat rubber tire powered by a 10 horsepower engine, the ma-
chine is a hand-operated contraption that looks more like a souped-up rototiller than a custom chopper. Despite
its absurdity, Laurie has laboured to get the details Tight; from the stainless steel exhaust to chrome plated chain
guards and a single fender painted Cheyy-engine block orangel Witnegssing the artist wearing his/signature T-
shirt and ball cap wrestling/with this device in the parking lot of an/art gallery is an integralpart,of experiencing
his work. Gamely revving the engine, the Donut Machine foars-loudly while belching,clouds of blae-grey smoke
as the artist burns a circle of thick black rubber into the pavement. The heroic bravado of the performance is self-
consciously undercut by the futility of the gesture-and the éffort involved in achieving it.

While Laurie’s artworks gamely-impersenate-the performance and styling of-customized motorcraft, they
accomplish very little. Like the Wild Thing Handheld Revver (2005), a modified chainsaw sporting a flame-em-
bossed chrome tailpipe, Laurie’s take on customization is closely related to kitbashing, where model enthusiasts
mix and match parts from various commercially available model kits to create their own hybrids.? While many of
the components can be purchased straight off the shelf at Princess Auto, the artist consciously recombines them

14 2 Canadian artist Kim Adams is a well-known aficionado of this method of artmaking.
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so that form trumps function. Each contraption gleefully evokes our fascination with the unheralded innovations
of amateur gearheads labouring away in-hasements and garages fabricating makeshift prototypes.

With the Mud Flap Project (2008-) Laurie takes his work on the road in a different way. The artist designed
55 pairs of custom rubber mud flaps proudly displaying his full name above polished stainless steel silhouettes
featuring various emblems related to his art practice. At once satirical and self-aggrandizing this project is also a
rather ingenious method of.community outreach:

Afriend of mine and | were sitting on the sidewalk one day, and wondering out loud what it would take
for people’who didn’{{typically talk about art to be compelled to come into a gallery or be interested in
a,contemporary-art show.?

To accomplish this geal, Laurie made his mud flaps available for free to any legitimate driver or company
with_a-frdck/or tractor=trailer that requested [them, including the professional art movers PACART. His custom
mud flaps-are still travelling“across North America and have likely been witnessed by thousands of motorists
along highways and at truck stops located far from the nearest gallery. In this way, Laurie’s work succeeds in con-
necting with a broad range of viewers ranging from visual artists to car customizers, heavy metal fans to truckers.
Having-been raised-in-the suburbs-of Oshawa, Ontario—a city with first-hand experience of the boom-and-bust

cycle of automotive manufacturing—Laurie’s work is not just a pastiche of blue-collar values. It can be read as
3 Artist Profile: Steven Laurie, posted by Carolyn Tripp, June 26, 2009. http://mondomagazine.net/2009/artist-profile-steven-laurie/



both a heartfelt tribute to his working class upbringing and as a pointed rebuke to the current epidemic of afflu-
enza that has gripped North America. While we live in a technolggically advanced society4lush with innovative
gadgets and unbeatable low prices, all indications suggest that this way of life’is unsustainable, that we may be
poised on the brink of economic and environmental collapse. Laurie’s projects may evoke affection but they also
infer the troubling paradox that the internal combustion €ngine'has come to repfresent:

By lvan Jurakic
16
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Between Labour and Leisure:
Steven Laurie and the Working-Class Consciousness

From painting and sculpture to weaving and bricklaying, all crafts and trades were once equally recog-
nized as acts of art, united by the common human need to make and counting among their number all forms of
manufacture that could derive from the word’s Latin root in “making by hand”. As recently as the last century, the
futurist engineer and inventor Buckminster Fuller was content to count Henry Ford among the greatest artists of
his time on account of the mechanically perfected production and distribution through which ‘the Ford automobile

transcended full market penetration to become the world symbol for a car.”

The idea may, as Sol LeWitt famously declared, be the machine that makes art but a human hand still
drives the machine in the execution of an idea, be it LeWitt's remote instructions for a wall drawing or a factory-
made Model-T Ford. But where the quaver of a gallery assistant’s pencil may lend its own evidence to the work’s
manufacture, the factory labourer’s hand is symbolically severed by the machinery he serves. These horseless
carriages bear no memory of the worker’s touch; it is this loss that has separated manufacture from the realm
of the arts, this lapse in labour’s fulfillment that is reconciled in Steven Laurie’s inventive reconfigurations of

working-class machines.

1 Laura Hoptman, ‘Unmonumental: Going to Pieces in the 21st Century.” Unmonumental: The Object in the 21st Century. London & New York: Phaidon Press Inc.,
2007.

19



Laurie’s kinetic sculptures are appropriately situated in this current exhibition at Hamilton Artists Inc.,-in-a
city-thatisthe “forward cleat” of the Golden Horseshoe, so coined by Westinghouse President HerbertH. Rogge
in a speech-to-the Hamilton Chamber of Commerce in 1954. This arc of cities that follow Lake Ontario’s shoreline
from the artist’s birthplace in Oshawatothe Niagara River takes Hamilton as its central crucible with a reputation
for steel, shipping and cheap hydro electricity flowing west from St. Catharines via the Welland Canal. With the
establishment of Stelco in 1910 and Dofasco in 1912 bolstering a period of dramatic population-growth, Hamil-
ton was soon producing sixty percent of Canada’s steel and securing the \working-class.sensibility.of its-people.
Drawn by the literal promise of cheap power, the first half of the twentieth|century brought-many manufacturing
interests into Hamilton along with plentiful employment opportunities that, paradoxically, effered.a scarcity of-op-

tions through which the city’s men and women were to earn their livelihood.

‘The lines of work are as numberless as the hooks in the sea,’ says Lewis H\ Laphamin his preamble_to
Lapham Quarterly’s historical survey of labour-themed writings, ‘but they divide broadly/inte_empleyments bent
to one’s own purpose and those bound to a purpose other than one’s own.? | It is this/latter category that has
shaped the manufacturing sector in the Golden Horseshoe and elsewhere since the/Industrial Revolution; as
demand rises with the world’s population, the supply of things has been taken out/of/the hands of the individual
who is trained instead in only the most specialized and minute parts of creation. This breakdown of work was ob-

20 2 Lewis H. Lapham, ‘The Servant Problem.” Lapham’s Quarterly. Vol. IV, No. 2 (Spring 2011).
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served in the earliest stages of the Enlightenment by Scottish economist Adam Smith in The Wealth of Nations.
His pivotattext-speaks to the impossibility of a single mary/taking on the trade and identity of a pin maker when
its manufacture has already been fractured-into numerous’' sub-branches of ‘peculiar trades’:

One-man draws out the-wire, another-straights it, a third cuts-it;-a-fourth-points it, a fifth grinds it at the
top for receiving-the héad; to make-the head requires two or three distinct operations;to putitonis a
peculiar business, to whiten the pins_is another;-itis even a trade by itself to put them into the paper.
And the important business of making a pin/is;-in_this manner, divided into about eighteen distinct
operations;-which, in some manufactories, are all performed-by distinct hands, though in others the
same man will sometimes perform-twoor/three of them.?

This-division of labouris neither new nor nearing obsolescence:-An-educated estimate assigns-some 20,000 workers,
whose compensations and freedoms remain a matter of dispute, to the building of the Pyramid of Khufu. The achieve-
ment of notable human ambitions still' demands the collective labour of vast numbers of people who toil in obscurity at
infinitesimal parts-ofa task: the 400,000 workers, for instance, who contributed to the Apollo 11 space launch.

Whether-the unnamed-angels who danced on the head of a rocket gained greater satisfaction from their
work than-those engagedin the making of pins is unnoted in the histories of human progress.

3 Adam Smith, The Wealth of Nations, Part One. New York: P.F. Collier & Son, 1902.

21



Aside from its return in trinkets and monuments, labour produces another civilizingeffect in the meditative
calm of the repetitive task. Humble monks and decadent’intellectuals alike have attested to the spiritual benefit
of manual labour, and its value as a sanctuary to the interior self remains well known today to those who seek
refuge in gardening or knitting, making food and clothing out of pleasure rather than necessity. Norman-Maclean,
author of A River Runs Through It, recalls how'in the repetitive labour of logging-in-Montana he found ‘something
beautiful when you are working together — at times, you forget what you are-doingiand get lost in-abstractions of
motion and power.™*

In addressing the blue-collar origins of his work, Steven Laurie speaks of the mechanical hobbies that
subsume the suburban Whitby garages and proverbial man-caves where he grew \up, of shift labourers who
commit their leisure hours to the fixing of old cars. When one’s|livelihood is earned in the piecemeal division of
labour, what becomes most desirable is not only the fantasy of working for one’s-own purpose on the other side
of Lapham’s dichotomy, but also for that purpose to rest and invest itself in the ownership of one’s|craft as a
whole, from concept to completion.

Like an old muscle car made ‘to shine through loving labour, Steven Laurie’s performativel machines
bear the artist’s imprimatur through their.design, creation and use; they harness the ‘abstractions'of motion and
power’ that predominate the work and play of the masculine labourer. The working engines at the core of his

29 4 Norman Maclean, ‘Logging and Pimping and “Your Pal, Jim.’ The Norman Maclean Reader. Chicago & London: The University of Chicago Press, 2008.
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sculptures-celebrate the pulsating/thrum of machines, but more significantly they suspend the most sedentary
moments-of that machine’s life. The steady drone of a Laurie engine has no destination in mind save to burn its
rubber on the road, dragging out a'race of constant braking. Laurie’s machines are not inventions of productivity,
but rather of downtime drawn out to'roaring life-

Steven Laurie’s objects,draw their horsepower out of Ontario’s dwindling golden age of industry while
engaging an impoverished aesthetic of object-based installation art. The everyman informality made possible
by taking sculpture down from the aggrandizing pedestal breeds familiarity and, in the case of Laurie’s objects,
menace in the mad-scientist whiff of destructive power hobbled together for a confounding, society-defying lack
of purpose. Such chaotic play using the found materials of the suburban garage rather than the master’s studio
is a contemporary consequence of revolutions that have seen stone and bronze monuments toppled in the name
of egalitarian ideals:

If we were to follow the signals that have accompanied the opening of this new century, we might
conclude that we'have come to live in an age that defines itself by the disappearance of monuments

and the erasure of symbols — a headless century.®

The chainsaw that would decapitate the figureheads of soulless industry is, in Laurie’s iteration, a blade-

less impotence of fumes and noise that positions its power instead in the possibility of invention. Like the au-
5 Massimiliano Gioni, ‘Ask the Dust.” Unmonumental: The Object in the 21st Century. London & New York: Phaidon Press Inc., 2007.
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thority of kings and tyrants, the whorls of scorched rubber burned into concrete by his machines will fade as the
engines grind out a lullaby of muted frustration playing on the car radio, but this joyride of the working class has
yet to reach the end of the road.

Steven Laurie redeems the labour of the individual operating in a post-industrial twilight overrun with the
mass-produced commodities of their efforts and the waste they produce. The threat posed by a legacy of mate-
rial decadence is both exacerbated and remedied by Laurie’s recycling of suburban tools into exhaust-spewing
machines that defy the notion that the end of manufacturing in the Golden Horseshoe will signal an end to work,
art, or life. As Hamilton’s heavy industries have closed their doors in recent decades and the city has opened its
mind towards an economy of education, health and the arts stripped bare of their manufacturing brethren, the
idle impulse of invention will generate new possibilities for working and living, in this Canadian city and many
others.

In her posthumously published autobiography, Agatha Christie shared her belief that invention comes
from some place other than necessity — ‘invention, in my opinion, arises directly from idleness, possibly also
from laziness.® While the Victorian gentleman’s collection of ancient relics and modern wonders locked away
in his curios and wunderkammer presaged a society of excess, the tinkerings of humbler men of leisure in their
garages offer more productive and powerful forms of play. With indulgence and time, they may yet invent their

24 6 Agatha Christie, An Autobiography. London: Collins, 1977.
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way out of our current crises of labours lost and pollutions gained-for-which-Steven Laurie provides both fitting

memorial and promise to the future in their sheer madness and joy.

By Stephanie Vegh
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Let It Burn

On Father’s Day | sat down with my Dad to talk about the spectacle mechanics of Steven Laurie’s work. Over a
beer we discussed the moment where performance meets proformance and the art market meets the after-

market.

Growing up in Hamilton did you ever do burnouts?
Yes, you used to do burnouts when you purchased a new or used muscle car.

If it was anything in the muscle range then it was a point of pride that you could go down in front of one of the
drive-in fast food joints, where all the muscle cars hung out and the police officers would allow some flexibility
and you could do a wicked burnout. So everyone, including the staff that were serving the hamburgers at A&W
-when the girls were wearing roller skates- would serve you while still in your car. Everyone’s head would be on
a swivel as they turned and shuddered.

It got to a point where everyone could tell and feel whose car it was without looking. That was because you had
a 400 cubic inch engine, a 360, or a hemi - super charged engine. Some of them had two four-barrels on them

29



and stuff like that, and when they burnt rubber they would lay a strip down as long as you like. They would allow
around 30 to 40 feet of rubber... In the early 70s it became a sound factor. The neighbourhood-started-to-get
built up so you could not do that anymore. To a point where the police started monitoring-the-width of the tires.
Therefore you could not have a slick on a car anymore. They would stop you andmeasure your tires, just like a
hockey stick or the diameter of a football in sporting events...

What is a slick?

Aslick is a very wide tire and it doesn’t have a tread on it. It/is very/ very soft so,that when you burn it out; the ain
inside the tire expands, like a dragster. The tire then gets very sticky,/and fromthen-on-you-could burn as far and
long as you haveyour foot on the gas. But it weuld pick-up_things,little stones and stuff.

Tires were a lot cheaper then_—Tire-today you-have to-paya ton of maoney.

I guess you don’t want to go through them that fast anymore. You choose your moments wisely:

What was interesting though was that you got so in tune with the sound and size of a certain cubic-inch engine;

especially in the part of town where these engines were prominent - like-in front of A&W.-You-did not have to1ook

you could tell that it was the ‘67 Chevell that just went by or the Nova Super-Sport or the Impala-Super Sport.

You could tell what size of engine was in it based on the power and performance or how much torque it gave.
30
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Of course you get a lot of amateurs behind the wheel. It can get away from you fast! And when it gets away you
would see a lot of rookies getting banged up, their cars all banged up. It was a rite of passage, soto-speak:-As
soon as | bought my car, my Duster, the first,thing | did was burn the tires out in front of A&W, to let them know
that there was a new player in/town.

The smell of it is invigorating./ The smell of rubber. Especially when it comes from a high performance engine.
The blue smoke, the white smoke, you can get two different colours depending on how hot the tirés are running,
but you can smell it. It leaves a scent behind. Not\only do you strut like a rooster but also, it lays its scent like a
cat. You-ean-smell the rubper and raw fuel because there is no-emission_controls. We didn’t have any buffers--t
was raw fuel goinginto those engines. Almost like what Steve is doing with his-two-stroke engines. It is raw fuel
going into a piston. They.would take off any filtration systems and enrich the carburetors so that yeu.could smell
the fuel. The sound and smell was exhilarating.

So the goal of the game was|\who could/lay the longest track or do the-most circles?

That is two different things..:
It was who could lay the longest track within/ the proper distance. There was a two-block radius in~which_you
could do this. You had to start at one end and finish at the other end. That was the coup de grace if you could
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do it properly.

The donut only came in after. No one liked doing donuts because you could lose control of your car. We used
to go to new shopping centres or large areas to do donuts. You could not do it in the streets because it was way
too dangerous.

Burnouts are becoming very popular now in Formula 1 cars and Indie cars because again it is your rite of pas-
sage. It says, “l won this race. Watch me. | am going to burn these tires out by going around and around and you

are going to smell my exhaust and you’re gonna like it. | am going to burn these tires to the rim.”

That is what Steve does. He burns his tires until they just fail.

Did you see his hand-held revving machines?
He likes his two-stroke engines.

Ya, | saw that one. He sits back on a lawn-chair and puts his feet on it. That one kinda spooked me. What else
is it supposed to do other than make sound?! It is two-stroke’ offour/stroke engine sound with a muffler system
attached to it. Again it is an audio thing, you know the gsound eyen/though you can’t see it. If he was,out ina park
and people on the side of the street could hear it, what/would they be thinking? Everyone would have a different
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picture in his or her mind. One might think that it is a motorcycle, another a lawnmower, or a car. Yet here it is
just a small rectangular device that is making sound.
What does the revving prove? Why do people do that?

When you go to any event - a concert or a car race, a hockey game - if the promoter can make a noise that is
recognizable it starts the event off. You know, “Lets get ready to rumble.” Right. You know exactly what that is.
You don’t even need to be in the house. You know that it is a fight; you know that it is a boxing match, and you
know that it is a big fight. It is like anything else. It is a signature. It gets you tingling. You know what is coming up.

The sound of the rubber is the beginning. It is the beginning of a Formula1 race or a drag race down on Jarvis
Street. It is the beginning of an event. It makes the hair on the back of your neck stand up.

He is getting you revved up for the event.

But that is from a sound perspective, you cannot see the circles on the ground. You can make art drawing with
a rubber tire. It can change from day to day, too. You can wash it off and draw another one.

Itis all art. Artis in the eye of the beholder.
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What do you think of these machines as being art? Do you see them functioning as sculptural
forms?

The purpose of these is to stimulate the senses. If | was out standing on the sidewalk and he was doing his
performance, | would go over to it regardless of who | knew. | would be exhilarated - for a short period of time -
because it brings back memories. | can smell it. | can feel it in my bones and it takes me back to a point when |
was behind the wheel and doing it.

There is no better excitement than that.

By Suzanne & Wayne Carte
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ECIICGNIS,

Machine enAbyme by Kelly Wood

Badass 1970’s Digger doin’ it in the dirt/tri-port fuel injection system /HEAVY METAL
came from The Soft Machine/Imagine Machine Head's Highway Star at top volume
and know that it was written on a bus/Jaguar’s epic 3.4 liter, DOHC inline-six powered D-
Types/customization in the capital goods environment/ renaissance of applied
art is customization and the revenge of the crafter/ Return of the Repressed:

cultural diversity, regional peculiarity, individual influences and personal
individualism/ They rode with a fine wunwashed arrogance/street
legal/retrofits/DIRTY, DANGEROUS & DESTITUTE
with luggage rack added to the rear deck/A vestigial exhaust system/aggressive
sidepipes/ Highland Green Mustang GT /1957 Jaguar D-type XK-SS/topped of with a
six-pack of side-draft Weber carburetors and apparently 250-275 horsepower/ An
impressive power-to-weight ratio of 1 hp per 8 lbs, and 0-60 mph in 5 seconds/Mulholland
Drive high speed runs/We are in serious danger of becoming emasculated/MID-
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ENGINE DUEL | PANTERA VS. AMX/3//A star among fast friends/Every smote
down the back straight at 11omph/show wus your gearbox/Pininfarnina
coachwork/dropped the oil sump; magnesium body; bushing the from the end/Twin turbo
stainless headers $189.38/Fuel injection Enhancer $30.11/We cut the blank spoke to length
with a small bolt cutter, ground the end round on the small grinder next to the vise, and
then inserted the blank into the roller/Sonny Barger aboard his 8o-inch Harley stroker
with high bars and long tailpipies/Signal Orange/Ferrari redline at 8500rpm/Von Dutch
chop cult/Husquarna 400 motorcycle in the Mojave Desert/old school Bell
helmet/ FLAT-OUT ON THE SALT FLATS/ Two  Lane
Blacktop/ TransCanada/the freedom of machines on Daytona Beach/Harley Davidson
XR-750 flat track alloy XR/the Husqvarna with its signature red and chrome glistening

gas tank/sidecar/the V6 “Dino” engine/200hp/the iconic 156 F1— Ferrari lowered engine
displacement from 2.5 to 1.5 liters/The early “sharknose” design was breath-
taking/Injen Universal High Performance Air Filter X-1021-BR

$55.82/0ddballs:mOOneyes/Chopped CHP Harley Shovelhead/rhetorical figures of
38



mechanical expression /Wally Booth & his Gremlin X/#44 S7%<£El1970
Lancia Bertone Stratos Concept Car/RIDIN’ NEVER LOOKED BETTER. ROLLED, WORN
DENIM. ENGINEER BOOTS. LEATHERS AND GOGGLES AND CAPS— OH, MY/burning
rubber, engine revving and stereo thumping /the ever-impressive Hydra of street-based
work/ BLUE SI10KE /This was the hard part- fitting the 426 Hemi through the Barracuda’s
front door/the mid-engine placement of the extremely powerful 426 Hemi caused the front
end to jerk up into the air quickly at acceleration/which became a huge hit with spectators,
so they embraced it and made it arguably the most iconic 1/4 mile wheel-stander of all

time/Another first credited to Dean Jeffries— the metalflake paint job — his masterpiece,
the Mantaray/sexy curves from no less than 86 sheets of metal/AUTO

EROTICA | RED HOT SEX ON WHEELS /e iittie red

wagon/ Customizers often "frenched" their cars by welding factory seams to create a
one-piece seamless look/ Door handles, latches and holes were filled for a smoother
look/there was no such thing as bondo in the 60's/kwo-tone colors

39



dominated the Lowrider Look/1956 Mercury "Jade ldol"/the "engine-
on-the-outside™ look/ REBEL ROUSERS/The real appeal of the Morgan is a sort of
anti-appeal/1929 Indian 101 Scout/ HAMMER OF THE GODS/the low
rider is a little higher/more elaborate lowrider customizations on such vehicles as
the 1949 Mercury/Many tinkered with 1932 Ford coupes with versatile V-8 engines
/$28.88 for a set of spokes custom made and chromed to fit your application/No Haro, no
Redline, no Mongoose//SNAKE vs MONGOOSE/Another Kustom WTF/another “rubber

smoke drawing” in the back lot/Cosmetic touches included chrome valve covers,
fans and air cleaners/exhaust headers/ 'Zero Style,' wabi sabi with outlandish

names like Peanut Fighter or Muscle Granddad/gaudy all-chrome, eye-
achingly airbrushed American customy/the smell of nitro, engine exhaust, gasoline
and rubber/choking on its baroques The Burnout, or, The Brakestand/ the
applied arts with industrialization and the birth of ornamentation rake

forward for improved aerodynamics
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Posi-Track Burnout Machine, 2008
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Steven Laurie is a visual artist from Oshawa, ON who is now based in Toronto, ON. Laurie graduated from the
Ontario College of Art and Design with honors in the discipline of sculpture/installation and completed a Masters
degree in Visual Art at the University of Western Ontario. He is a recipient of Project Assistance Grants from the
Canada Council for the Arts and the Ontario Arts Council. Steven Laurie is employed as a Project Manager at
the Royal Ontario Museum and currently serves on the Board of Directors for Station Gallery in Whitby, Ontario.

Suzanne Carte is currently pursuing her Masters in Contemporary Art History at the Sotheby’s Institute of Art in
New York. She recently held the position of Assistant Curator at the Art Gallery of York University (AGYU) and
has worked as outreach programmer for the Blackwood Gallery and the Art Gallery of Mississauga as well as
professional development and public programmes coordinator at the Ontario Association of Art Galleries. She
sits on the Board of Directors for C Magazine, is one half of the curatorial team Under New Management with
Su-Ying Lee, and is the former undefeated Pillow Fight Champion of the World.

Chris Down holds an MFA from the University of Western Ontario and a BFA honours from the University of Vic-
toria. He has exhibited his work across Canada in artist run centres and public galleries; most recently at the Art
Gallery of Windsor and Ross Creek Art Centre, and has published essays and critical reviews of contemporary
art for galleries, magazines and the internet. He is Assistant Professor of Painting and Drawing at Mt. Allison

University and lives in Sackville, New Brunswick with his wife, two sons, a dog and a cat.
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Ivan Jurakic is the Director / Curator of the University of Waterloo Art Gallery and a practicing visual artist. He
completed his MFA at the State University of New York at Buffalo and his BA at the University of Guelph. As a
principal of TH&B, a Hamilton-based artist collective, he has collaborated in the organization of numerous off-
site exhibitions and recently participated in *Alternating Currents:* *“Beyond In Western New York*. He lives in
Hamilton.

Stephanie Vegh is a Hamilton-born visual artist and critical writer whose essays and reviews have been pub-
lished in Canada, the United Kingdom and online. She completed her MFA at the Glasgow School of Art following
her BA in Art and Comparative Literature at McMaster University and was Artist-in-Residence at England’s Rep-
ton School, where she developed a great fondness for Top Gear and Repton alumnus Jeremy Clarkson. Since
returning to Canada in 2007 she has been active in Hamilton’s art community and currently serves as Chair of
The Print Studio’s Board of Directors.

Kelly Wood is an artist who lives in Vancouver (BC) and London (ON). She is an Associate Professor in the
Visual Arts Department at the University of Western|Ontatio. She drives a 1974 BM\V 1802 and enjoys the thrill

of a smooth machine. —
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Cover illustration by Steven Laurie
Design by Steven Laurie

Translation by Marine van Hoof

All illustrations and photographs by Steven Laurie with the exception of commercial logos and brands

<

HAMILTON ARTISTS INC

ARTIST RUN CENTRE
Hamilton Artists Inc. 155 James Street North,
Hamilton, Ontario 905 529 3355

www.theinc.ca

ISBN 1894861-62-0
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